
ALC 1027  Sacred Brass (Gabrieli, Bach, Clarke, etc) / LSO Brass / Eric Crees

ALC 1030  Rachmaninov Symphony 3/ Slavonic Dances/ Moscow State Orch/ Pavel Kogan

ALC 1031  Rachmaninov Symphony 2 / Vocalise/Scherzo/ Moscow State/ Orch  Kogan

ALC 1032  Rachmaninov Symphony 1 / Isle of the Dead / Moscow State/ Orch  Kogan

ALC 1033  Tchaikovsky: Romeo & Juliet/ Francesca Rimini/ etc/ Moscow State/ Pavel Kogan 

ALC 1035  Vaughan Williams String Quartets 1,2 & Phantasy Quintet / English String Qt

ALC 1038  Dvořák: Cypresses (String Qt and Songs) + Terzetto/ English SQ/ Langridge/Kvapil
ALC 1039  English Madrigals (22 favs) from the Oxford Book / Pro Cantione Antiqua 

ALC 1040  Brendel plays Schubert: Sonatas D840, 958, German Dances

ALC 1046  Brendel plays Schumann: Fantasy in C; Symphonic Studies 

ALC 1047  Brendel plays Mozart in Vienna: Pno.Concs 9 (K271), 14 (K449), Sonata K310 

ALC 1049  Golden Operetta of Vienna: Wunderlich / Schwarkzopf/ Gueden/ Tauber / etc etc  

ALC 1050  Segovia plays Lo Mestre (Catalan folksong) plus Bach, Villa Lobos, Rodrigo etc 

ALC 1052  Bartók: Concerto for Orchestra/ Music for Strings etc/ Minnesota / Skrowaczewski

ALC 1055  Elgar: Enigma Variations /LSO/Mata; In The South / RPO Menuhin/Allegro Strings

ALC 1056  Dinu Lipatti plays Chopin (Waltzes, and more) Legendary Recordings

ALC 1057  Martinů: Works for cello and piano Karine Georgian (Vc) & Ian Munro (Pf)
ALC 1058  Dvořák: Piano Trios F minor and “Dumky” / Rosamunde Trio (new recs)
ALC 1059  Vivaldi Flute Concertos Op.10 plus RV440 / Jennifer Stinton / Harry Christophers

ALC 1060  Monteverdi Duets / Emma Kirkby & Evelyn Tubb / Consort of Musicke / A.Rooley

ALC 1061  Palestrina: Stabat Mater/ Missa Asssumpta Maria/ L’Homme Armee/Pro Cantione

ALC 1062  Shostakovich: Symphony 15 / Violin Conc 2 / David Oistrakh /Moscow/Kondrashin

ALC 1063  Trumpet Concertos (2 Haydn, Telemann, etc) Crispian Steele-Perkins / ECO

ALC 1064  Berlioz: Symphonie Fantastique / + 3 popular Overtures/ RPO/ Mackerras
ALC 1065  Wagner Orchestral Favourites from Operas (Ride of Valkyrie ec)/ RPO/Simonov

ALC 1067  Shostakovich: 5th Symphony / Excerpts Gadfly Suite/ LSO/Maxim Shostakovich

ALC 1070  Waltzes & Polkas (Strauss) from Vienna / LSO / John Georgiadis

ALC 1072  Rachmaninov Preludes & Etudes-Tableaux / Sviatoslav Richter

ALC 1077  Paganini Complete Caprices for solo violin/ Ruggiero Ricci

ALC 1080  Khachaturian Ballet Suites: Spartacus/Gayaneh /Maskarade / RPO/ Simonov 

ALC 2007  Tchaikovsky: Eugene Onegin / Nesterenko / Atlantov / Milashkina/ Bolshoi (2CD)

ALC 2009  Verdi: Aida (complete, 2CD) Tebaldi /Bergonzi / Vienna / Karajan 

ALC 2501  Le Nozze di Figaro /(3cd for 2) / Gueden/ Della Casa/ VPO/ Erich Kleiber (3CD)

WOLFGANG AMADEUS MOZART (1756-91)
CLARINET CONCERTO in A Major, K622 
DAVID CAMPBELL, clarinet

CONCERTO for FLUTE & HARP in C Major K299
PHILIPPA DAVIES, fl ute; RACHEL MASTERS, harp

City of London Sinfonia

Conductor RICHARD HICKOX

Clarinet Concerto in A Major 1791

1. Allegro                                                        12.23

2. Adagio                                                          7.00

3. Rondo. Allegro                                              8.44

Concerto for Flute & Harp in C Major 1778

1. Allegro                                                        10.57

2. Andantino                                                      8.10

3. Rondo. Allegro                                              9.16
Total Playing Time: 56� 42�

Producer: John Boyden   Engineer: Tony Faulkner

Recorded at: St. Giles, Cripplegate, London 1987

Licensed from: 
David Campbell, Philippa Davies & Rachel Masters

Mozart  Clarinet Concerto
Flute & Harp Concerto
David Campbell  Philippa Davies  Rachel Masters

City of London Sinfonia
             Richard Hickox
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In 1777 Mozart (1756-1791) left the service of Archbishop Hieronymus Colloredo of Salzburg 

(1732-1812) and travelled to Mannheim. There he marvelled at the skill of the local orchestra 

and composed a flute concerto at the behest of a Dutch player, Ferdinand Dejean, then resident 

in Mannheim.  The following spring Mozart was in Paris where he was given an introduction to 

Adrien-Louis Bonnieres de Souastre, Comte de Guines, a favourite of the Queen’s and governor of 

Artois province.  De Guines, an enthusiastic amateur flautist, had a musical daughter who played 

the harp and Mozart was asked to give her lessons in composition.  Like many composers Mozart 

found teaching dull, but prompted by his father he assiduously made himself as indispensable to 

the daughter’s tuition as possible.  De Guines eventually provided Mozart with a commission for 

a flute and harp concerto, but was not forthcoming with the money to pay for it (Mozart might 

possibly have been unaware of the fact that his patron had previously been recalled to France from 

London due to a court case claiming he had accepted bribes).

Mozart was not especially enamoured of either the flute or harp but nevertheless was enough of a 

professional to produce on this occasion one of his most tuneful and sensitive works.  One of the 

principal joys of the work lies in the scoring;  indeed Mozart avoids for the most part clouding the 

solo lines with other wind instruments (the piece is scored for two oboes, two horns and strings) 

so that a proper balance is maintained throughout.  In the gavotte third movement however the 

oboes and horns take centre stage alongside the soloists so that the work now resembles a sinfonia 

concertante.  The flute plays the prominent part in the opening movement in sonata form whilst in 

the dreamy second movement the harp comes into its own.  De Guines’ instrument had a tail-piece 

fitted that enabled him to produce lower notes in the outside movements (such an instrument was 

not at Mozart’s disposal in the other concertos for flute).

Mozart numbered among his friends many virtuoso players for whom he wrote a number of 

outstanding works.  His clarinetist friend Anton Stadler (1753-1812) was the lucky recipient of the 

‘Kegelstatt’ Trio K498, the Clarinet Quintet K581, the fabulous solo part in Vitellia’s aria Non piu 

di fiori from La Clemenza di Tito and, most famously, the Clarinet Concerto in A major K622.  

This latter concerto was Mozart’s penultimate completed work and was originally intended for 

Stadler’s Bassett Clarinet, an instrument whose downward range extended to two octaves below 

middle C.  The concerto began as an arrangement of an existing piece for basset horn (K584b) 

but after some 190 bars Mozart clearly changed his mind and continued the work for the standard 

clarinet in A.  The autograph score no longer exists and there has been some doubt expressed 

among experts as to whether the clarinet part is in Mozart’s hand.  Stadler first performed the piece 

in Prague in October 1791 shortly before the composer’s death.

Mozart’s love for the clarinet stems from his visit to Mannheim in 1777, when in a letter to 

his father he congratulates the players in that famous orchestra but bemoans the lack of good 

clarinetists in Salzburg.  The warm sound of that instrument is mirrored by his choice of 

accompanying instruments which lacks the more piercing sound of the oboe.  The clarinet concerto 

is constructed on the scale of his late piano concertos, making ample use of the clarinet’s agility 

but never becoming a mere showcase for the virtuoso player.  The first movement is notable for 

seamless, canonic melody where the clarinet often provides the accompaniment with leaps and 

arpeggios.  The slow movement in D ‘seems to reflect the timeless and beatific vision of a mind at 

peace with itself’ (Alec Hyatt King) although comparison has been drawn to Pamina’s despairing 

Ach, ich fühl’s from Die Zauberflöte.  In that aria Pamina wishes to end it all;  could there be 

that same suicidal feeling from Mozart in this movement?  The bubbling rondo final movement 

dispels such thoughts although a hesitant and slightly mournful second subject, emphasised by a 

downward chromatic passage for bassoon, brings a contrasting feel of uncertainty.  However the 

recapitulation of the opening swooping passage, like a bird in the wind, brings the piece to an 

optimistic close.  

The clarinettist David Campbell has been described by Jack Brymer as ‘the finest player of his 

generation’.  He has appeared as soloist with many leading orchestras and has broadcast many 

times on radio and television and given recitals all over Europe and the USA.  He has also played 

with many chamber groups such as the Nash Ensemble and plays clarinet quintets with such 

distinguished quartets as the Maggini, the Medici, the Bingham and the Endellion.  He is involved 

in many areas of teaching, visiting schools and taking master classes as well as coaching the 

National Youth Wind Orchestra. His superb recording of the Mozart and Brahms Clarinet Quintets 

(with the Bingham) and other fine discs are also available.  

The flautist Philippa Davies has been described as a “first-rate virtuoso” with “exceptional 

eloquence” and noted for “almost electrical response to technique”. She has performed concertos 

with many leading orchestras , as well as broadcasting and giving master-classes all over the world.  

Since making her debut as soloist at the Proms (1977) she has been a popular soloist there, and 

has performed with Maggie Cole (with whom she has a duo), Marisa Robles, Julian Bream, Yo Yo 

Ma and Michail Pletnev. She has also received commissions and dedications from composers such 

as Peter Maxwell Davies, Jonathan Harvey, and Giles Swayne. As well as being a Professor at the 

Guildhall School of Music, member of London Winds and the Nash Ensemble, Philippa appears 

in her new group Philippa & Friends.

Rachel Masters is regarded as one of Britain’s finest harpists and has been Principal Harp of 

the London Philharmonic Orchestra since 1989. She studied with Sidonie Goossens and Marisa 

Robles before gaining a scholarship to the Royal College of Music where she is now a Professor. 

Rachel  has performed throughout the UK and the world as a recitalist and with many leading 

chamber ensembles. She has also recorded a wide variety of harp concerti by Alwyn, Debussy, 

Ginastera, Gliere, and Ravel for Chandos, and Britten’s Ceremony of Carols with King’s College 

Choir, Cambridge, for EMI. 
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Others available: (Baroque Bohemia and beyond series by Czech Chamber Philharmonic):

ALC 1001 (Benda, Bárta, Richter, Stamic, Vaňhal) ALC 1002 (Vaňhal, Dušek, Brixi, Vranický)
ALC 1003 (Linek, Koželuh, Brixi, Rejcha) ALC 1014 (Mysliveček; Gallina; Vent; Bárta; Fiala)
ALC 1005  Shostakovich & Tchaikovsky Piano Trios / Rosamunde Trio (new rec.)

ALC 1009  Puccini Love Duets: de los Angeles/ Callas/ Tebaldi/ di Stefano/ del Monaco

ALC 1010  Sonatas with Richter: Haydn, Mozart, Beethoven (also Oleg Kagan) 

ALC 1011  Liszt: Piano Concertos 1,2 / Sonata B minor / Mephisto Waltz/ Jorge Bolet

ALC 1012  MacDowell: Pno Concs 1,2 / To a Wild Rose/New England Sketches/Donna Amato

ALC 1013  Holst: Planets / Brook Green / St. Paul’s Suite / RPO/ Handley/ Wordsworth

ALC 1015  Music for Tudor Kings (Henry VII & VIII) / Hilliard Ensemble

ALC 1016  Beethoven “Named Piano sonatas” Moonlight, Appassionata, Pathetique”/ Brendel
ALC 1018  The Art of Alfred Deller / highlights from his classic Vanguard recordings

ALC 1019  Khachaturian: Widow of Valencia/ Battle of Stalingrad/ Masquerade/ Armenian PO

ALC 1021  Myaskovsky: Symphonies 15, 27 / Russian Academic F.O/ Svetlanov)

ALC 1022  Myaskovsky: Symphonies 16, 19 / Russian Academic F.O / Svetlanov

ALC 1023  Myaskovsky: Symphonies 17, 21 etc / Russian Academic F.O / Svetlanov 

ALC 1024  Myaskovsky: Symphonies 23, 24 / Russian Academic F.O / Svetlanov

ALC 1025  Vaughan Williams: On Wenlock Edge (Maran) / Serenade to Music (Wood)/ etc etc

ALC 1026  Walton: Façade (Sitwell, Pears) / Henry V music & Olivier speech etc. 
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